Abstract: Despite its broad transmission and its influence on vernacular chronicle writing in the German Middle Ages, the Kaiserchronik has not received the attention from historians that it deserves. This article describes some of the ideological, historical, and literary contexts that shaped the original composition of the chronicle in the middle of the twelfth century:
Given the multifaceted presence of the chronicle in German culture for almost half a millennium, it is remarkable that our grasp of the work and its influence should still be so tenuous. Literary medievalists have neglected it because they associate it with a genre (historiography) and a period (the mid twelfth century) that have traditionally been marginal to their interests; historians do not always have sufficient philological training to read a long text in a nonstandard version of Middle High German. Yet vernacular texts can tell us much about medieval attitudes, popular as well as elite, to the past, and the Kaiserchronik in particular affords an opportunity to connect historical and literary studies in much the same way as Gabrielle Spiegel accomplished over twenty years ago when, in her study of vernacular chronicles from early thirteenth-century France, she argued that the literary form of the chronicles (in this case prose) was no less instrumental than their historical content for procuring effects of historical authentication and ideological legitimation. 10 Even within the broad canons of medieval historiography, the Kaiserchronik is no ordinary history. 11 Its principle of narrative organization is admittedly regnal: the chronicle proceeds through the reigns in sequence, in every case beginning with the formula "The book tells us that X became ruler" (where it is not clear whether the "book" refers to a putative written source or to the Kaiserchronik itself, from which one must imagine a reciter reading aloud), and ending with the length of the reign in years, months, and days. But in the Roman part, the sequence of emperors includes a fictitious ruler-Narcissus-and crass anachronisms, the most egregious of these being that Tarquin the Proud, the last Roman king before the Republic, is placed between Nero (54) (55) (56) (57) (58) (59) (60) (61) (62) (63) (64) (65) (66) (67) (68) and Galba (68-69 CE) (Kaiserchronik, . 12 Moreover, the chronicle-like account of the events of each reign (with the accent on wars, persecutions of Christians, and councils and synods of the Church) is filled out with narratives of legendary or hagiographical or literary provenance that by modern standards of history writing are sheer fabulation and fabrication. The narrative of the reign of Claudius, for example, has hardly anything to say about the emperor at all, and focuses instead on his fictitious brother Faustinianus, who is supposedly the father of Pope Clement I. The story, which recounts the unfortunate separation through shipwreck of various members of Faustinianus's family, and their subsequent miraculous reunion, is not historical, but derived ultimately from the model of the Hellenistic novel, with an overlay of hagiographical accounts (sermons and vitae) of the life of Clement (lines 1115-1218). 13 Narcissus, the invented emperor, proves to be merely a peg on which to hang the story of his equally fictitious daughter-in-law Crescentia. Her tale is a version of the popular story-type of the virtuous woman falsely accused; condemned to death twice over for an offense she never committed (first adultery, then infanticide), Crescentia is rescued by God twice over and endowed with the miraculous power of healing any sick person who is willing to confess their sins; she uses this power to cure and be reconciled with both of her accusers, whom God had punished for their transgressions by striking them down with leprosy (lines 11352-12812).
14 Legendary, hagiographical, and literary narratives are less prominent in the German part of the Kaiserchronik, but the author continues nonetheless to take great liberties with the historical facts. The narrative involves actors who are not historically attested, prominent historical persons may be conflated or confused, and salient events in German history of the early and central Middle Ages are either omitted or given only cursory treatment. For example, the divisions of empire after Charlemagne pass completely unmentioned, and the outbreak of the Investiture Controversy together with its resolution are dealt with entirely within the reign of Henry V (lines 16848-941) ; the result of this practice of narrative containment is that the account of Henry IV, which opens with the theme of Henry's dissolute youth before moving on to Godfrey of Bouillon's campaigns in Antioch, Jerusalem, and Babylon (lines 16532-847), leaves readers with the impression that Canossa and all that never happened.
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The medieval public seems not to have had any difficulty with the Kaiserchronik's inaccurate and often idiosyncratic account of history. On the contrary, the facts of recension, transmission, and reception all combine to suggest that the chronicle enjoyed widespread acceptance as a work that transcended distinctions between fact and fable, history and poetry, and also secular and religious -distinctions that medieval audiences certainly recognized, but considered secondary to other criteria, such as moral utility or religious orthodoxy, when it came to determining whether a narrative located in the historical past had a serious claim on their attention. 16 Neither the B nor the C recension of the Kaiserchronik attempts to make factual corrections to the account of Roman and German history presented in A. So far as the transmission is concerned, although the surviving complete manuscripts almost always contain only the Kaiserchronik, the small number of instances where the chronicle forms part of a larger collection of works is remarkable for its generic diversity. It is evident therefore that the Kaiserchronik was a widely disseminated text from the time of its inception, and very possibly because rather than in spite of its blend of history and fiction. What the facts of recension, transmission, and reception cannot explain, however, is the meaning that the chronicle may have had for the medieval audiences among whom it was so popular. To be more exact, they cannot tell us what compelling version of the historical past the chronicle offered to its various and evidently numerous readers and listerners. In the following we focus on the first recension (A) of the Kaiserchronik, and seek to explain some of the appeal that its version of Roman and German history may have held for the original public around the middle of the twelfth century. Drawing on insights from literary scholars and historians, we begin with the model of history writing that has traditionally been considered as the productive matrix for the Kaiserchronik, namely the paradigm of salvation history, before proceeding to situate the chronicle in the twin contexts of German vernacular literature and the writing of history as "serious entertainment" in the twelfth century; these latter contexts have not, we believe, received the attention they merit from Kaiserchronik scholarship.
Salvation History
Research on the Kaiserchronik has been conducted primarily by literary historians rather than historians. After the emphasis on rulership in sociologically driven readings of the 1950s through to the 1970s, followed by a lull in the 1980s, research has revived somewhat, especially in the last fifteen or so years, when narratological approaches have predominated, although rarely in a manner that is wholly convincing. 20 The reason is that literary scholars have tended to think of the chronicle as they would of a work of literature, namely as an intentional whole with an internally consistent compositional structure. In the case of the There are good reasons to question the assumption that the narrative and explanatory structures of the Kaiserchronik are pervaded through and through by models of Christian salvation history. In the following, we sketch out the grounds of our skepticism with reference to two important aspects of salvation history: the problem of detectable patterns of divine influence on the course of human affairs, and the scheme of the four world monarchies, which often underlies narrativizations of universal history sub specie aeternitatis. 26 The point that we wish to make is not that salvation history possessed no relevance whatsoever for the author and the original public of the Kaiserchronik, but rather that its role was neither structural in respect of the chronicle's composition nor wholly determinative in respect of its meaning.
Salvation history posits that God is either visibly or invisibly active in the course of human events. A salient concern among late antique practitioners of Christian salvation history was therefore with what G.W. Trompf has identified as questions arising from the presumption of a logic of retributive justice: whether there is a correlation between the moral character of humans and the success or misery they experience in this life, and whether historically documented patterns of human fortune and misfortune reveal the hand of a deity who distributes earthly punishment and reward in accordance with absolute justice. 27 Different authors in late Roman antiquity responded to these questions in different ways. For
Augustine, the fact that the wicked sometimes enjoy good fortune whereas the virtuous may suffer hardship does not constitute proof that divine justice is absent from human affairs;
rather it suggests that the course of history is ordained by God in "an order of things and times which is hidden from us, but entirely known to Him"; 28 Orosius and Sulpicius Severus
by contrast sought to demonstrate that God metes out punishment and reward in a manner whose equity is already revealed in the course of earthly history. 29 
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A similar correlation has been assumed for the Kaiserchronik. Ohly claimed that the fundamental compositional principle of the chronicle-its "Kompositionsgesetz"-consisted in the struggle between the cosmic forces of good versus evil, with God rewarding the former and punishing the latter. 30 According to . 31 Ohly's application of a technique of Bible hermeneutics to a non-biblical text and persons (typology was developed as a way of explicating the relationship between the Old and New Testaments) has come in for a great deal of criticism over the years; 32 it is not that aspect of his thesis that we wish to comment on here, however, but rather his claim that God's retributive justice is manifestly revealed in the Kaiserchronik's narrative of the events of imperial history.
In his commentary, Ohly made the claim that the author of Recension A followed John of Salisbury in demonstrating a correlation between the moral character of the ruler and the manner of his death: tyrants are murdered, a sure sign of divine disapproval and punishment, whereas righteous rulers are rewarded with a peaceful death from illness or natural causes; this correlation obtains for pagan and Christian rulers alike. 33 Ohly's thesis is over-tidy. What the Kaiserchronik in fact displays is a consistent, but by no means exceptionless correlation between the moral character of an emperor and his eternal (but not earthly) punishment or reward. Thus, the soul of Nero, styled "the most evil man ever born of woman into this world" (lines What we are suggesting, therefore, is that the Kaiserchronik author was less interested in narrating and explaining salvation history than he was in exploiting the cachet of salvation history so as to endow the Germans with historical time-depth and significance. Moreover, the schema of the world monarchies is merely one device among several for promoting the antiquity and historico-cultural importance of the Germans. The various German tribes are provided with an historical, a biblical and a literary pedigree: the author repeats traditional stories of how the Franks were descended from the Trojans, and the Bavarians from Armenia, the place where Noah's ark came to rest (lines 317-20, 346-8); the Trojan diaspora was led by Ulysses, whose men were devoured in Sicily by the Cyclops (lines 351-2); Lucretia, raped in the Kaiserchronik by Tarquin the Proud (rather than his son, which is how Ovid has it) is married to Conlatinus, a "prince of Trier" (line 4305). 46 From details like these it is clear that the author wanted to establish that the Germans were present not only in the historical world of the Old Testament and classical antiquity, but also in the canonical literature of that world, hence the mention of Ulysses and the Cyclops, and the statement (the only one of its kind in the entire chronicle) that Lucretia, the wife of a German prince, "is written in Ovid" (line 4338) [si stât in Ovîdîô geschriben dâ]. We suggest that the Kaiserchronik's reference to the scheme of the four world monarchies should be demoted from the master-key status it has enjoyed in the majority of scholarship and be subsumed instead under the broader category of historically and culturally legitimating devices that the author mobilizes in order to confer prestige and aura on the Germans. 47 The Production of Historical Knowledge: The German and the Northwestern European
Contexts
A more nuanced understanding of the deployment of salvation historical schemata in the Kaiserchronik yields an appreciation of it as an attempt to produce a particular kind of knowledge about the German past. This production has two contexts: vernacular writing in twelfth-century Germany, and the writing of history in northwestern Europe. The following remarks elucidate these contexts in turn.
Around the middle of the eleventh century, the continuous production of written texts in the German language resumed after an interruption of 150 years. 48 This development marked the inception of a literary tradition which has remained unbroken down to the present day. Notwithstanding its epochal significance, the large and varied corpus of vernacular literature produced during what literary history conventionally calls the Early Middle High
German period (ca.1050-ca.1170) has received less attention than the classical literature of the immediately following Blütezeit: the period around the turn of the thirteenth century when chivalric romances and courtly love lyrics derived from French models flourished at the courts of the secular nobility. 49 To the extent that historians of German literature have attempted an overall assessment of the earlier period, rather than just concentrating on isolated highlights, their heuristic categories as well as their evaluative criteria have on the whole been shaped by the normative influence of the Blütezeit. The result is that early MHG literature has been treated predominantly as a prelude, whose interest for literary historians is owed chiefly to the fact that one may detect in it the incipient promise of developments whose fulfillment will come only in the decades after 1170: signs of authors' emancipation from theological modes of thought and religious genres, occasional flashes of awareness of literariness or even fictionality, intermittent reflections of the independent interests of a secular literary public. In general, however, the early MHG period has been characterized in terms that typically contain some kind of privative or negative prefix: the ethos of its literature is regularly said to be "pre-courtly" (vorhöfisch), the level of the authors' own reflexions on their art is categorized as "pre-theoretical" (vortheoretisch), written text production is dominated by "nonfictional" modes and genres. 50 another forty from the turn of the twelfth and thirteenth century. This is hardly surprising given the statistics before 1100, when only three (fragmentary) items in French survive against forty-eight in German. 52 Thus, contrary to the usual narrative of France's dominance over German literature, in this period the reverse is apparent. Take as an example the genre of the Bible epic. By the early twelfth century, in the Altdeutsche Genesis and the Exodus, German has two verse texts, which are reworked throughout the century and whose sophistication is quite unjustly neglected; by contrast, there is virtually no biblical literature in French (apart from prose psalters) before 1150, with the Bible not entering verse until the late twelfth century.
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Finally, what has typically been considered a deficit-the overwhelmingly factual and functional orientation of early MHG literature, at the expense of qualities such as fictionality or literariness-may be turned to cognitive advantage. Texts from the period 1050-1170 may be said to be engaged in the discursive production of a vernacular knowledge which covers a wide range of domains: theology, the Bible, history, natural history, morality, behavioral norms and etiquette. 54 This discourse of vernacular knowledge is heavily dependent on the learned Latin tradition, yet it is not a straightforward transform (in the guise of translation, selection, or simplification) of Latin clerical discourse, but constitutes an independent corpus.
The Kaiserchronik thus emerged at a point of high productivity in a range of genres, and contributed to that same productivity and diversity. Scholarship has yet to appreciate and understand the specific nature of its contribution, which we see as lying in the vernacular's mediation of a specific view of the imperial past. Historians have pointed to a number of ways in which twelfth-century German writers used the past to deal with the uncertainty of the present-the "crisis of confidence in the twelfth-century regnum Teutonicum," as Timothy
Reuter called it. 55 The period saw a revival of interest in Roman history, and an enthusiasm for the writing of local history, often with reference to the ancient world. Many German towns were believed to have been founded by Julius Caesar-Mainz, Magdeburg, Worms, Speyer, to name but some of the most prestigious; others, such as Augsburg and Nuremberg, claimed the pedigree of other Roman emperors; Regensburg, as the Kaiserchronik trumpeted, drew its breath from Tiberius. Roman history itself, however, had become increasingly important in the late eleventh century, when German rulers, in contrast to their predecessors who had been circumspect about claiming their imperial title, began to refer to themselves as "King of the Romans" even before their coronation as emperor. There was a concomitant change in the nature of interest in ancient history, which took on a sharply political focus, and under Frederick Barbarossa in the mid twelfth century the significance of the preConstantinian Roman empire became marked.
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Still other aspects of history are vital for an understanding of the Kaiserchronik. For many educated members of the elite, the past was, in Nancy F. Partner's resonant phrase, "serious entertainment": both a source of exemplum and an opportunity to show off one's culture and education. History was expected to deliver "information, morality, amusement and the beauty of language" and "to arrest the attention and divert the imagination." 57 Certainly, the black-and-white nature of the Kaiserchronik's judgments on successive emperors aligned with the impressive list of sources on which the author (or authors) drew fit with this composite motivation of moral improvement and cultural capital. Reuter notes that:
"In Germany, we find the invention of a mythical past intended both as a serious construction and as an entertainment in the anonymous author of the Gesta Treverorum who supplied an elaborate pre-Roman history for his city, or in Godfrey of Viterbo, who in his works gathered together exempla drawn from every possible source he could get his hands on." These, he observes, "may stand as counterparts to Geoffrey of Monmouth." 58 We would like to suggest, however, that not only the Gesta Treverorum (on which the Kaiserchronik occasionally draws) 59 and Godfrey of Viterbo (who in turn draws upon Geoffrey of Monmouth) should be considered in the same breath as Geoffrey's Historia regum Britanniae, but also the
Kaiserchronik.
Despite or perhaps because of its loose relation to sources, Geoffrey's Historia, which was dedicated to, and served the propaganda interests of the Anglo-Norman rulership, became the most popular history written in the Middle Ages. 60 While there is no simple explanation for the work's success, certain aspects stand out. Geoffrey "provided the unique connected account of [the] period, creating history out of pre-history; he illustrated, at a time when
England was threatened with civil war, the effects of strong unified kingship; and he met current popular taste for romance, toponymic legend, prophecy, and magic." 61 The figure of Arthur is the most striking case in point, but in our context it is the king's interaction with the Weltchronik compilation in the fourteenth century. 78 Although we do not as yet know the answers, the fact that these questions can even be formulated testifies again to the enduring productivity of the Kaiserchronik in German culture throughout the high and the late Middle
Ages.
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1 Die Kaiserchronik eines Regensburger Geistlichen, ed. Edward Schröder (1892; repr., Munich: Monumenta Germaniae Historica, 2002) . This is the only critical edition of the chronicle to date; all references and citations are from it unless indicated to the cntrary, and will be given in text. A select edition of the chronicle, based on Schröder's text and with 
